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Summary 
The short story has undergone various stages; there were 
short stories whose authors lived in ivory towers, isolating 
themselves from reality. They produced two types of stories 
for us: one with a Parnassian character that glorifies the 
writer's subjective emotions at the expense of the literary 
art's value and social function, and another type laden with 
abstract intellectual ideas related to contemplating the 
universe, exploring metaphysics, and the philosophy of 
existence, without any trace of reality. On the contrary, there 
were short stories in which writers immersed themselves 
completely in reality, reflecting it in their works through a 
direct, mechanical method. 
Muhammad Al-Makhzanji's story collection, "Awtar al-maa," 
does not purely represent one of the aforementioned 
narrative trends. Instead, he was influenced by the 
psychological analytical approach, whose proponents do not 
employ literature merely for self-expression or serving 
limited local causes. Rather, they consider the human 
dimension, focusing on highlighting the emotions, 



 مجموعة "أوتار الماء" لمحمد المخزنجي نموذجًا الذات وثنائية الحضور والغياب في القصة القصيرة
 

  

 

tendencies, and passions that surge within the human 
psyche in general. 
In his short story collection "Awtar al-maa," Muhammad Al-
Makhzanji raised numerous significant life issues, such as: 
alienation, the devastating effects of wars, marital and 
familial relationships. In his approach, he does not confine 
these issues to his local environment, but instead focuses 
on the human dimension and the lost spiritual aspect. Thus, 
most of the heroes in this collection appear as tragic, pitiful 
protagonists either due to their inability to confront and 
resist, or because of the overwhelming obstacles that 
obstruct them and prevent the realization of their hopes. 
Since performance techniques and modes of expression are 
among the most crucial means of unveiling an author's 
uniqueness and distinctiveness, we find Al-Makhzanji in 
"Awtar al-maa" striving to establish the poetic quality of this 
collection through the duality of presence and absence. This 
is manifested prominently through the author's self and its 
relationship to the text, and subsequently in the characters' 
relationship with the element of place. 
Keywords: Short Story, Muhammad Al-Makhzanji, 
Presence and Absence, Self, Place. 
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 أولًا: المؤلف وإشكالية الحضور النصي
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 ثانيًا: الذات والمكان )جدل الحضور والغياب(
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Alienation
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Schizophrenia
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